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“I PORTRAIT MOMENTS, BELIEFS, 
FEELINGS, INDIVIDUALS, AND 

SOCIETIES AS A SENSORY 
RECORD OF MY OWN HISTORY.”



ildo Medina is a visual artist who was born in Mexico City in 1980 who, for 
more than 20 years, has lived and worked in Paris, Madrid, Rome, Floren-
ce, New York, and Mexico City. The diverse social contexts and linguistic 
and cultural influences of the places that he has chosen to work and live 
are clearly manifest in his work, which express his vision of the present and 
portrays moments, beliefs, feelings, individuals, and societies as a sensory 
record of his own history.

His work is critical and confrontational; it defies simple definitions and his visual language is 
inspired by the complex essence of the human being. Medina’s work has undeniable realistic 
technical qualities that have been acclaimed by academics. For this he has been recognized with 
more than thirty awards in his different disciplines, and he is regularly featured in specialized art 
books by prestigious publishers, such as Assouline, Gestalten, and Taschen, where Senior Editor 
Julius Wiedemann, featured Medina in “Portraits” and twice included him in “The Illustrator. 
100 Best from around the World” placing Medina among the world’s most relevant, recognized, 
and accomplished contemporary portraitists and illustrators.

G
BIOGRAPHY





edina has exhibited in museums, galleries and art fairs around the world, 
including the International Contemporary Art Fair (FIAC), Maison et 
Objet, and the Cultural Institute of Mexico in Paris, the Casa de Améri-
ca in Madrid, Pinta Fair in Miami and in London, Design District in Dubai, 
MACO, and the Museum of Modern Art in Mexico City.M

Medina’s academic studies at a variety of renowned institutions underlie the way in which he 
communicates through his work. He studied drawing and painting at art academies in Floren-
ce, Italy and at the San Carlos Academy in Mexico. He obtained degrees in Design from the 
Ibero-American University and in Fashion Advertising from the Jannette Klein University in 
Mexico City; he studied Photography, Multimedia and Art Direction at Central Saint Martins 
in London; and he obtained a Master’s Degree in Cultural Management at the Istituto Europeo 
di Design in Rome. Medina is invited to lecture at well-known universities and to develop artis-
tic projects by ministries of culture, embassies, cultural venues and luxury brands. His work can 
be found in important private collections in New York, Los Angeles, Miami, Mexico City, Pa-
ris, Florence, Berlin, Brussels, Madrid, London, Monte Carlo, Sao Paolo, Tehran, Dubai, Hong 
Kong, Shanghai, Tokyo, and Sydney, among others.
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PORTRAITS OF THE SOUL
he recent global health pandemic has affected nearly every facet of our 
lives. Because we were forced to change the ways we interact with others, 
many of us shifted our beliefs, priorities and values. Medina used his time in 
lockdown to reinvent himself and to completely rethink his life as a human 
being and as an artist. As part of this evolution, he created his most recent 
project, “PORTRAITS OF THE SOUL,” which is interjected with mystical 
overtones through the hidden messages behind each work. These hidden 

messages have been inspired by the emotions and intentions that represent how the eyes 
communicate the heart’s emotions and intentions. By choosing those most important to him during 
the past several years, LOVE, STRENGTH, FORGIVENESS, HOPE, PEACE, JOY, DESIRE, 
LIGHT, DREAMS, GRATITUDE, FREEDOM, among others, Medina invites those who observe 
this work to experience the mystical energy projected by the message that inspired each one.

Throughout history, human eyes have been important motifs in the art and mythology of 
most cultures. They reflect intelligence and spirit, and they are considered magical, protective 
symbols and the “window to the soul.” Since the beginning of his artistic career, Gildo Medina 
has been captivated by human eyes and they’ve always been one of the most characteristic and 
powerful elements in his work. Medina’s passion for painting eyes has always been instinctive; he 
is captivated by the beauty, magic, and strength they express. The mastery with which they are 
created is evident in the realism of the pieces in this series.
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“I’VE DISCOVERED THAT WHAT 
CONNECTS US MOST AS HUMANS 

ARE THE EYES, FOR THEY ARE 
AN UNEQUIVOCAL REFLECTION 

OF OUR EMOTIONS.”



LUMIERE
Quilted leather medallion, hand painted with acrylic and wax pastel, 

mounted on a carved wooden frame covered in gold leaf
24cm x 24cm x 5cm

 New York 2020







PAIX PERDÓN

Quilted leather medallion, hand painted with acrylic and wax pastel, 
mounted on a carved wooden frame covered in gold leaf

24cm x 24cm x 5cm
 New York 2020



DESIRE

Quilted leather medallion, hand painted with acrylic and wax pastel,
mounted on a carved wooden frame covered in gold leaf.

24cm x 24cm x 5cm
 New York 2020



RÊVE

Quilted leather medallion, hand painted with acrylic and wax pastel,
mounted on a carved wooden frame covered in gold leaf.

24cm x 24cm x 5cm
 New York 2020



FREEDOM

Quilted leather medallion, hand painted with acrylic and wax pastel,
mounted on a carved wooden frame covered in gold leaf.

24cm x 24cm x 5cm
 New York 2020



HOPE
Quilted leather medallion, hand painted with acrylic and wax pastel,

mounted on a carved wooden frame covered in gold leaf.
24cm x 24cm x 5cm

 Nueva York 2020





Art instalation. Mixed media
79cm x 1.10m

 Mexico City 2021

HOPE







WISDOM

Quilted leather medallion, hand painted with acrylic and wax pastel,
mounted on a carved wooden frame covered in gold leaf

24cm x 24cm x 5cm
 New York 2022





SÍ
Quilted leather medallion, hand painted with acrylic and wax pastel,

mounted on a carved wooden frame covered in gold leaf
24cm x 24cm x 5cm

 New York 2020





GRACIAS

Quilted leather medallion, hand painted with acrylic and wax pastel,
mounted on a carved wooden frame covered in gold leaf

24cm x 24cm x 5cm
 New York 2022



JOY

Quilted leather medallion, hand painted with acrylic and wax pastel,
mounted on a carved wooden frame covered in gold leaf

24cm x 24cm x 5cm
 New York 2020





LUZ

Quilted leather medallion, hand painted with acrylic and wax pastel,
mounted on a carved wooden frame covered in gold leaf

24cm x 24cm x 5cm
 New York 2022





LOVETHANK YOU

Pair of quilted leather medallions, hand-painted in acrylic and wax pastel,
mounted on carved wooden frames and covered in gold leaf.

24cm x 24cm x 5cm
 New York 2020







FUERZATRASMUTACIÓN

Pair of quilted leather medallions, hand-painted in acrylic and wax pastel,
mounted on carved wooden frames and covered in gold leaf.

24cm x 24cm x 5cm
Mexico City 2021





Four quilted leather medallions, hand-painted in acrylic and wax pastel,
mounted on carved wooden frames and covered in gold leaf.

24cm x 24cm x 5cm
 New York 2022

PAST PRESENT FUTURE













FUERZA

Quilted leather medallion, hand painted with acrylic and wax pastel,
mounted on a carved wooden frame covered in gold leaf.

24cm x 24cm x 5cm
 Nueva York 2020



NAZAR
Quilted leather medallion, hand painted with acrylic and wax pastel,

mounted on a carved wooden frame covered in gold leaf
160cm diameter

Mexico City 2021























NEO-PORTRAITS
fter having studied classical painting for several years in Mexico and Italy, and 
while living in Paris, more than ten years ago, Gildo Medina began to explo-
re portraiting differently; he coined the term “neo-portrait”, to describe his 
own way of decontextualizing the classical way in which portraits are typically 
created and understood. In “neo-portraits”, Medina experiments with unique 
media, formats and materials, e.g., this exploration has included such things 
as the back of a mutilated antique chair, a tree trunk or pages in a sketchbook 

covered in gold leaf, a travel trunk, a leather canvas. Medina chooses each of these elements 
and materials with precise intention based on their particular characteristics and suitability for 
the creation of visual metaphors as an important part of storytelling in his portraits.

In neo-portraits, Medina recollects stories, often autobiographical, and expresses his concerns, 
fascinations, and obsessions through the different characters that inhabit his visual narrative. In 
this series, Medina questions traditional concepts of beauty, eroticism, and reality, building 
through confrontation, a renewed conception of his own identity.
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DÉCOMPOSITION NO. 3
Ballpoint pen and acrylic on leather

120cm x 91cm
Mexico 2013





DOÑA AMAYA
Graphite, pen, and watercolor on cotton paper

30cm x 21cm
Madrid 2009



40º25’N 03º45’W
Ballpoint pen on leather

60cm x 53cm
Mexico City 2014





PETIT DÉLIRE À CHANTILLY
Graphite, watercolor, and ballpoint pen on cotton paper

1.2m x 62cm
Mexico 2012







I’M STILL ALIVE
Graphite and watercolor on hand-cut cotton paper

54cm x 60cm
New York 2008



SHE HE
Graphite on cotton paper

28cm x 21.5cm
New York 2016



I’M UGLY
Graphite, watercolor, and gold paint

on handcut paper
 50cm x 35cm

New York 2009



KONICHIWA TOKYO
Watercolor on cotton paper

21cm x 29.7cm
Tokyo 2013





YOU HAVE TO BELIEVE IN YOURSELF
Ballpoint pen and acrylic on leather

90cm x 59cm
Mexico City 2013



ME
Ballpoint pen and acrylic on leather

40cm x 60cm
Mexico 2013



HAPPY
Acrylic, watercolor and pen on cotton paper

40cm x 30cm
Paris 2009



AMORE
Ink and ballpoint on paper

47cm x 42cm
Berlin 2017



LES TROIS MESSIEURS
Graphite and watercolor on cotton paper

1.5m x 60cm
Sydney 2013





BE MY SUPERHERO
Graphite, marker, ballpoint pen, watercolor and handcut metallic vinyl collage  

40cm x 30cm
Paris 2004 / Mexico City 2010



ADIOS
Graphite, marker, and watercolor

on cotton paper
45cm x 60cm

Paris 2004



EAT MY HANDBAG PUTA
Graphite, marker, and watercolor

on cotton paper
45cm x 60cm

Paris 2004



PRETTY CONJUGATION OF BEING. I’M UGLY PRETTY CONJUGATION OF BEING. YOU’RE UGLY.
Graphite, watercolor, and ballpoint pen on cotton paper

25.5cm x 25.5cm
Berlin 2008

Graphite, watercolor, and ballpoint pen on cotton paper
25.5cm x 25.5cm

Berlin 2008



PRETTY CONJUGATION OF BEING. SHE’S UGLY. PRETTY CONJUGATION OF BEING. WE’RE UGLY AND FAKE.
Graphite, watercolor, and ballpoint pen on cotton paper

25.5cm x 25.5cm
Berlin 2008

Graphite, watercolor, and ballpoint pen on cotton paper
25.5cm x 25.5cm

Berlin 2008



WE TRY NOT TO LET OUR DREAMS DIE WHEN WE WAKE UP
Graphite, pen, and watercolor on amate paper

21.5cm x 28cm
Croatia 2005



I´SO F**K ING GOOD
Graphite and acrylic on cotton paper

31cm x 20cm
Paris 2004



L’UNION FAIT LA FORCE
Giclée fine art print on cotton paper hand cut 
and intervened with acrylic and ballpoint pen

Unique piece
60.5cm x 85cm

Paris 2013





VAFFANCULO XXIII
Engraving on cotton paper covered in gold leaf, acrylic and intervened with the artist’s saliva. Unique piece. 

22cm x 17.5cm
Rome 2017



SPECCHIO MAGICO
Graphite on cotton paper

21.5cm x 17cm
Rome 2017



THE GRAND BAZAAR
Graphite on cotton paper

28cm x 21cm
Mexico City 2021





MONSIEUR STEPHAN
Ballpoint pen and acrylic on leather

86cm x 87cm
Hong Kong 2013



RÓMULO E REMO
Colored pencil and gold leaf  on cotton paper

22.5cm x 71.5cm
Rome 2017



NESSUNO (TRÍPTICO)
Colored pencil, gold leaf, and etching on cotton paper

67cm x 36cm
Rome 2017



MADE IN ITALY. MAURO
Colored pencil and acrylic on cotton paper

29cm x 21.5cm
Rome 2017



NARCISSE VS. NARCISSE I
Ballpoint pen and acrylic on leather

Unique piece
1.62m x 80cm
Mexico 2013



GIVE ME SOMETHING TO BELIEVE
Ballpoint pen and acrylic on leather

1.62m x 80cm
Mexico 2013



AMATO?
Colored pencil and acrylic on cotton paper

29cm x 21.5cm
Rome 2017

NON C’ENTRA NIENTE L’ARTE
Colored pencil and acrylic on cotton paper
29cm x 21.5cm
Rome 2017



CHE CAZZO HAI FATTO?
Colored pencil and acrylic on cotton paper

29cm x 21.5cm
Rome 2017



CIAONE
Graphite, acrylic, and gold leaf on burnt cotton paper

22cm x 17.5cm
Rome 2017



SIAMO TUTTI MATTI (DIPTYCH)
Colored pencil, watercolor, and semen on cotton paper

18cm x 46cm each piece
Rome 2017





SONO FORTUNATO
(Triptych) Notebooks on cotton paper, drawn in colored pencil, watercolor,

sperm and silver leaf mounted on an acrylic box
69cm x 37cm x 3cm

Rome 2018





VOYAGE VOYAGE
Louis Vuitton canvas hand painted in acrylic and wax pastel

36cm x 36cm
2018







JE T’AIME. MOI NON PLUS
Acrylic and wax pastel on leather

1.6m x 1.6m
Mexico City 2021









SI / NO
Oil on linen canvas 
36.5cm x 31.5cm

Florence 2016





CHINGA A TU MADRE
Oil painting and acrylic on canvas

39.5cm x 26.5cm
Florence 2017



ROMANO
Oil on linen canvas 

28cm x 34cm
Rome 2017







TREE OF DESIRE
Each hand-painted piece in this installation of 12 fragments of trees, including trunks, bark, and branches and two 
oxidized steel containers, represents a path, often false, that humans travel in pursuit of happiness, such as love, 
money, sex, vanity, spirituality, or materialism. This piece reminds us that, as taught in Buddhism, few travel this 

arduous and challenging journey to finally reach nirvana. 

These trees and containers were transported from Lugano, Switzerland, to Panama City, where Medina transformed 
them before being exposed and auctioned by Heritage Auctions New York.

Tree branches, trunks and bark, metal containers, acrylic, permanent oil pastel and gold leaf
4m x 1.5m x 2m

Panama City 2015











PORTABLE
ART

is choice of unique and unusual media is based on Medina’s desire to 
integrate art into the narrative discourse of our everyday environments. 
Using a variety of media, Medina transforms objects into ergonomic art 
pieces to be used or worn as an instrument to foster a dialogue with the 
world, rather than simply being displayed in a niche or on a wall. These 
pieces, which include handbags, shoes, clothing, and trunks, are intended 
to tell stories, often through metaphors, and to capture the personalities 
of their collectors as they move through the intimate, familiar spaces in 

their everyday lives. When these works go out into the world, the collector and the art piece 
become integral parts of Medina’s indisputably unique approach to portraiture.
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VOYAGE VOYAGE
Louis Vuitton hat chest hand-painted in acrylic and wax pastel

36cm x 36cm x 20cm
2018

























BELIEVE
Louis Vuitton jewelry box hand painted in acrylic, wax pastel, and gold leaf

40.5cm x 40.5cm x 24cm
2019



SOY UNA CHINGONA
Louis Vuitton frame in fabric and leather hand-painted in acrylic

18.5cm x 37cm
2019



BELIEVE (VISTA INTERIOR)
Acrylic on canvas

2019



BELIEVE / MONEY MONEY
Louis Vuitton hand painted acrylic travel jewelry box

18cm x 18cm x 6cm
2019









BELIEVE / MONEY MONEY (VISTA INTERIOR)
Louis Vuitton hand painted acrylic travel jewelry box

18cm x 18cm x 6cm
2019



LOVE
Louis Vuitton leather bag hand painted in acrylic and wax pastel

27cm x 30cm x 11cm
2019



LOVE / L001 / LIBERTAD
Louis Vuitton leather bag hand painted in acrylic and wax pastel

27cm x 30cm x 11cm
2019









LOVE / O002 / OPTIMISMO
Louis Vuitton leather bag hand painted in acrylic and wax pastel

27cm x 30cm x 11cm
2019







LOVE / V003 / VALIENTE
Louis Vuitton leather bag hand painted in acrylic and wax pastel

27cm x 30cm x 11cm
2019





LOVE / E004 / ESFUERZO
Louis Vuitton leather bag hand painted in acrylic and wax pastel

27cm x 30cm x 11cm
2019





IL N’EST PAS DE HASARD
Installation of 4 hand-painted Louis Vuitton leather bags in acrylic and wax pastel

placed sequentially and horizontally
1.72m x 40cm x 13cm

2019





NATURA NON MORTA
Leather bag, hand painted in permanent oil pastel and acrylic.

  65cm x 50cm
2017





NOMADISM IN ART
MONTROI handbag in leather, hand painted in permanent oil pastel and acrylic.

  Unique piece
65cm x 50cm

Dubai 2016



LA VITA È BELLA
HERMÈS bag in leather, hand painted in permanent oil pastel and acrylic

Unique piece
32cm x 36cm
Mexico 2017



FAMMI VOLARE
Acrylic on leather
100cm x 60cm

Rome 2018











TREE OF DESIRE
FERRAGAMO bag in crocodile leather, one of a kind,

hand painted in permanent oil pastel and acrylic.
Unique piece
35cm x 45cm

New York 2015



NOMADISM IN ART
Set of 6 leather accessories (small, medium, large pochette, notebook and passport holder) hand-painted with permanent oil pastel, acrylic and ballpoint pen.

Final measurement set: 67cm x 50cm
Unique piece
Dubai 2016





NESSUNO
FERRAGAMO «Varina» sneakers made of leather,

hand painted in permanent oil pastel, marker and pen.
Unique piece
18cm x 25cm
Mexico 2015





HAND-PAINTED 
FURNITURE

edina’s vision for his work moves in contrasts: the banal and the 
profound, the individualistic and the mundane; the revealing and the 
mysterious. He often uses metaphors and symbols to add an enigmatic 
and mysterious aura to his work to capture these contrasts through 
often autobiographical storytelling. After living in Paris for ten years, 
Medina took inspiration from the storytelling in furniture of the banality 
of daily life in the French Court found in the 18th century Rococo 

tradition. In this series, he transformed mostly Louis XV- and Louis XVI-style furnishings, at times 
deconstructing them to convey his evolved  approach to storytelling, using both symbolic figures 
and integrated, often-metaphoric messages to create narratives that fascinate and invite analysis.
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CORONAS
Installation of 6 cut backs of antique chairs (circa 1900) made of wood, plated with silver leaf and upholstered in leather, 

printed in Giclée fine art and intervened in acrylic. 
Unique piece  

1.37m x 1.1m x 9cm 
Paris 2016



JE VOUS EMMERDE IV
Cut back of an antique armchair (circa 1950) made of wood plated in silver leaf,

and upholstered in leather, hand-painted in ink and acrylic.
Unique piece

1.08m x 62cm x 8cm
Hong Kong 2014



NOBODY NO. 36
Cut back of antique chair (circa 1900) made of wood, plated with silver leaf and upholstered in leather, hand painted in 

permanent oil pastel and acrylic
Unique piece

40cm x 50cm x 9cm
Mexico 2015







OUI
Antique armchair (circa 1900) made of silver leaf plated wood, upholstered in leather,

hand painted with ballpoint pen and acrylic.
Unique piece

40cm x 50cm x 9cm
Mexico 2015





L’ELECTROAMBASSADEUR (FRONT VIEW)L’ELECTROAMBASSADEUR
Antique chair (circa 1900) made of wood, plated with gold leaf, upholstered in leather, 

hand painted in permanent oil pastel, pen and acrylic
 80cm x 1m x 70cm

Barcelona 2010

Ballpoint pen and acrylic on leather
50cm x 60cm
Barcelona 2010





L’ELECTROAMBASSADEUR (REAR VIEW)
Antique chair (circa 1900) made of wood, plated with gold leaf, upholstered in leather, 

hand painted in permanent oil pastel, pen and acrylic
80cm x 1m x 70cm

Barcelona 2010

L’ELECTROAMBASSADEUR II
Permanent oil pastel, ballpoint pen and acrylic on leather.
50cm x 60cm
Barcelona 2010



SILLA LE CYGNE AVANT L’AUTOPSIE (REAR VIEW)
Antique chair (circa 1900) made of wood, plated with gold leaf, upholstered in leather,
hand painted in permanent oil pastel, pen and acrylic
80cm x 1m x 70cm
Barcelona 2010

LE CYGNE AVANT L’AUTOPSIE
Permanent oil pastel, ballpoint pen and acrylic on leather.

50cm x 60cm
Barcelona 2010



NARCISSE VS. NARCISSE (FRONT VIEW)
Antique armchair (circa 1900) made of wood, plated with silver leaf, upholstered in leather,

hand painted in permanent oil pastel, pen and acrylic
Unique piece

1.5m x 1m x 70cm
Mexico 2013





NARCISSE VS. NARCISSE (REAR VIEW)
Antique armchair (circa 1900) made of wood, plated with silver leaf, upholstered in leather,

hand painted in permanent oil pastel, pen and acrylic
Unique piece

1.5m x 1m x 70cm
Mexico 2013





GIVE ME SOMETHING TO BELIEVE
Antique armchair (circa 1900) made of wood, plated with silver leaf, upholstered in lea-

ther, hand painted in permanent oil pastel, pen and acrylic
Unique piece

1.5m x 1m x 70cm
Mexico 2013







DOUBLE PLEASURE (FRONT VIEW)
Vintage armchair (circa 1900) made of wood, gold leaf plated, leather upholstered,

hand painted in ballpoint pen and acrylic, cut in half, and mounted on a mirrored wall.
1m x 80cm x 70cm

Mexico 2013



PETIT DÉLIRE À CHANTILLY (FRONT VIEW)
- Vintage armchair (circa 1900) made of wood, silver leaf plated, leather upholstered,

hand painted in permanent oil pastel, pen and acrylic
1.5m x 1m x 70cm

Mexico 2012



PETIT DÉLIRE À CHANTILLY (REAR VIEW)
- Vintage armchair (circa 1900) made of wood, silver leaf plated, leather upholstered,

hand painted in permanent oil pastel, pen and acrylic
1.5m x 1m x 70cm

Mexico 2012





L’AUTOPSIE DU CYGNE
Permanent oil pastel and acrylic on leather.

1.81m x 80cm
Mexico 2012



AGAIN AND AGAIN AND AGAIN (REAR VIEW)
Antique armchair (circa 1900) made of wood, gold leaf plated, leather upholstered,

hand painted in ballpoint pen and acrylic.
1.2m x 1m x 70cm
Hong Kong 2014



AGAIN AND AGAIN AND AGAIN (FRONT VIEW)
Antique armchair (circa 1900) made of wood, gold leaf plated, leather upholstered,

hand painted in ballpoint pen and acrylic.
1.2m x 1m x 70cm
Hong Kong 2014



WOMAN Vs. POWER
nfortunately, we live in a society that too often perpetuates the notion that 
a strong woman repels and a strong man attracts. In this series, Medina 
pays homage to women – celebrating the beauty of their power rather 
than the power of their beauty as an acknowledgment of the challenges 
of being a woman in a contemporary world.
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TO BE OR NOT TO BE, THAT´S NO 
LONGER THE QUESTION

Series of 15 Giclées printed on Hahnemüler paper intervened in ballpoint pen.
1.72m x 1.28m
Madrid 2009



DIANA VREELAND
Watercolor on cotton paper

40cm x 31cm
Mexico 2014











LA GALLA
Acrylic, wax pastel and gold leaf on leather

1.03m x 1.23m
New York 2021



BENEDICTUS FRUCTUS
Acrylic and gold leaf on leather

1.2m x 92cm
Monterrey 2018





EL OJO QUE TODO LO VE
Acrylic and gold leaf on wood

1.2m x 92cm
Monterey 2018



TI AMO
Graphite on cotton paper

21.5cm x 17cm
Rome 2017



SAD. EMPTY. POOR (TRIPTYCH)
Graphite, pen, and watercolor on amate paper

1.4m x 60cm
Mexico 2010





TRIAMESAS
Graphite, watercolor, and pen on handcut paper

1m x 43cm
Madrid 2010





HOLA! CAROTES INCOGNITO
Graphite and marker, acrylic

35cm x 29cm
Paris 2016



JUSTE NINA
Permanent oil pastel and acrylic on leather.

42cm x 47cm
Paris 2017



COURONNES
Permanent oil pastel

and acrylic on leather.
88cm x 94cm

Paris 2017



CORINTHIOS XIII
Ballpoint pen and acrylic on leather

1.6m x 70cm
Mexico 2012





WELCOME TO REALITY
Colored pencil and pen on cotton paper mounted on metallic paper trim

93.5cm x 68cm
Mexico City 2010



LAST TANGO IN PARIS
Colored pencil, graphite and acrylic on cotton paper

60cm x 39cm
Paris 2008



JUST ME
Graphite and watercolor

on cotton paper
30cm x 47cm

Paris / Berlin 2008



JUST PLASTIC
Graphite and watercolor

on cotton paper
30cm x 40cm

Paris / Berlin 2008



JUST UGLY
Graphite and watercolor

on cotton paper
30cm x 47cm

Paris / Berlin 2008



JUST BITCH
Colored pencil, graphite,

and watercolor on cotton paper
42cm x 30cm
Berlin 2007



LE FEMME MONCLER
Graphite, watercolor and gold leaf

on cotton paper
90cm x 80cm
Brussels 2009



CORINTIOS
Graphite on cotton paper

56cm x 46cm
Berlin 2009



POUVOIR S’EXPRIMER
SANS S’EXPLIQUER

Graphite, marker, and watercolor
on cotton paper
70cm x 45cm

Paris 2004



UNDER CONTROL
Graphite and watercolor

on cotton paper
16cm x 22cm

Mexico City 2012



THE QUEEN AND HER HORSE WITH A COW’S HEAD
Graphite on cotton paper

56cm x 46cm
Berlin 2009





POWER Vs. POWER
In this series, Medina meditates on archetypal representations of influences, such as mo-
ney, religion, and authority – influences that are widely perceived to be sources of power, 
but that have degenerative, corrosive effects.

These pieces are rich in visual metaphors that confront visions about what, in truth, 
moves the world.
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HOLY MONEY - POUND
Giclée fine art print on cotton paper hand cut and 

intervened with a ballpoint pen,
mounted on metallic paper

Unique piece
83cm x 59.5cm

Paris 2013



HOLY MONEY - VATICAN EURO
Graphite and watercolor on cotton paper

45cm x 32cm
Berlin 2007



HOLY MONEY - WON
Giclée fine art print on cotton paper hand cut and intervened with a ballpoint pen, 

mounted on metallic paper
Unique piece

59.5cm x 83cm
Paris 2013





LE MIROIR DE DIONYSOS I
Giclée fine art print on cotton paper, intervened in 

charcoal, pastel, colored pencil and watercolor
Unique piece
1.5m x 1.05m

Paris 2010

LE MIROIR DE DIONYSOS II
Giclée fine art print on cotton paper, intervened in 
charcoal, pastel, colored pencil and watercolor
Unique piece
1.2m x 1m
Paris 2010



LE MIROIR DE DIONYSOS III
Giclée fine art print on cotton paper, intervened in 

charcoal, pastel, colored pencil and watercolor
Unique piece

1.5m x 1m
Paris 2010



LE MIROIR DE DIONYSOS IV
Giclée fine art print on cotton paper, intervened in charcoal,

pastel, colored pencil and watercolor
Unique piece
1.5m x 1.31m
Paris 2010



LE MIROIR DE DIONYSOS V
Giclée fine art print on cotton paper, intervened in 

charcoal, pastel, colored pencil and watercolor
Unique piece
1.5m x 1.13m
Paris 2010



FAMILY
PORTRAITS
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PLEASE DO NOT TOUCH
Acrylic and gold leaf on leather

1.2m x 92cm
Mexico City 2020







NINA
Graphite, watercolor, and pen on paper cotton

43cm x 28cm
Mexico 2014



KARLA
Graphite and ink on cotton paper

1.2m x 53cm
Mexico City 2015 





AQUELLOS OJOS VERDES
Acrylic on leather

92cm x 92cm
Mexico City 2020







SANA SANA
Acrylic on leather

92cm x 92cm
Mexico City 2020







L’INFANT ROUGE
Acrylic on leather

33cm x 47cm
Mexico City 2020



TU ERES UN PES
Graphite and watercolor on cotton paper

34cm x 22cm
London 2003



MADAME HENAINE
Permanent oil pastel and pen on leather

48cm x 60cm
Mexico 2015



C’EST QUI LA PLUS BELLE?
Graphite and watercolor on cotton paper

63cm x 23cm
Berlin 2008





PORTRAIT OF DON ALONSO GONZÁLEZ DE GREGORIO, DUKE OF FERNANDINA, IN FLORENCE
Colored pencil, pen, watercolor, and blood on cotton paper

39.5cm x 20cm
Florence 2016



FELICITÀ
Colored pencil on cotton paper

21.5cm x 29cm
Rome 2018



OTTO
Diptych in acrylic and gold leaf on leather

Final measure: 1.2m x 1.84m
Monterrey 2018













This polyptych is made up of 15 works, which together create a complete work.
Each of these works is numbered from 1 to 16, without following any consecutive order.
The final arrangement of the composition must be followed as indicated in this image.
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VARIATIONS
VIII

edina uses variations to give new life – and often new meaning – to an 
existing work; with modification or “intervention,” these pieces capture 
“l’air du temps,” the essence of the moment that are metaphors captured 
in the language of art. They are created with experimental, but specific 
intentions to alter the original work in a way that changes its narrative 
and reflects Medina’s evolution as artist and a human being.

These pieces are most often fine art giclée editions printed on cotton paper or leather modified by 
the addition, suppression, mutilation, or removal of specific elements, such as motifs, metaphors, 
or text that may be formal, playful, or irreverent. Medina’s approach to creating different variations 
of the same original work gives collectors the opportunity to know and appreciate how he has mo-
dified the artwork they collect in other, complementary or contradictory ways.
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MAURO (ORIGINAL)

NOBODY (VARIATION)

Colored pencil and acrylic on cotton paper
29cm x 21.5cm

Rome 2017

Giclée fine art print intervened with gold leaf
29cm x 39cm
New York 2022



FUCK YOU (VARIATION)
Giclée intervened
34cm x 24cm
Mexico City 2010

FUCK YOU (ORIGINAL)
Graphite, watercolor, and marker on cotton paper

34cm x 22cm
London 2003



SUPERHERO IS JUST ONE WORD (VARIATION)
Giclée intervened
40cm x 30cm
Mexico City 2010

 BE MY SUPERHERO (ORIGINAL)
Graphite, marker, ballpoint pen, watercolor and handcut metallic vinyl collage  

40cm x 30cm
Paris 2004 / Mexico City 2010



BOYS DON´T CRY (ORIGINAL)
Graphite on cotton paper
40cm x 29cm
Paris 2004

BOYS DON´T CRY (VARIATION)
Giclée intervened

40cm x 29cm
 Mexico City 2010



BOYS DON´T CRY (VARIATION)

BOYS DON´T CRY (ORIGINAL)

Giclée intervened
40cm x 29cm
Paris 2004

Graphite on cotton paper
40cm x 29cm

Paris 2004



HAPPY (ORIGINAL)

HAPPY (VARIATION II)HAPPY (VARIATION I)

Acrylic, watercolor and pen on cotton paper
40cm x 30cm
Paris 2009

Acrylic, watercolor and pen on cotton paper
40cm x 30cm

Paris 2009

Acrylic and watercolor on matallic paper
40cm x 30cm

Paris 2009



BEAUTÉ (ORIGINAL)

BEAUTÉ (VARIATION III)

Graphite on cotton paper
21cm x 14cm

Giclée fine art print on cotton paper 
hand cut and intervened in pastel

Unique piece
21cm x 14cm
Mexico 2009

BEAUTÉ (VARIATION I)
Giclée fine art print on cotton paper 

hand cut and intervened in pastel
Unique piece
21cm x 14cm
Mexico 2009

BEAUTÉ (VARIATION II)
Giclée fine art print on cotton paper 

hand cut and intervened in pastel
Unique piece
21cm x 14cm
Mexico 2009



L’ELECTROAMBASSADEUR (ORIGINAL)

L’ELECTROAMBASSADEUR (VARIATION)

Ballpoint pen and acrylic on leather
50cm x 60cm

Barcelona 2010

Ballpoint pen and acrylic on cotton paper and metallic paper
50cm x 60cm
Barcelona 2010



MS. BLOW (VARIATION II)

MS. BLOW (ORIGINAL)

MS. BLOW (VARIATION)
Giclée fine art print on cotton paper, intervened in acrylic and ballpoint pen

Unique piece 59.5cm x 80cm
Paris 2013

Graphite and watercolor on cotton paper
59.5cm x 80cm
Paris 2013

Graphite and watercolor on hand cut cotton paper
Unique piece 30cm x 21cm

Paris 2009



ALEXANDER MC QUEEN (ORIGINAL)

ALEXANDER MC QUEEN (VARIATION)

Graphite and watercolor on cotton paper
30cm x 21cm

Paris 2010

Graphite and watercolor on hand cut cotton paper
30cm x 21cm

Paris 2010



DAUL KIM (ORIGINAL)

DAUL KIM II (VARIATION I) DAUL KIM VICTIM (VARIATION II)

Graphite and watercolor on cotton paper
30cm x 21cm

Paris 2010

Graphite and watercolor on hand cut cotton paper
30cm x 21cm

Paris 2010

Graphite and watercolor on cotton paper
30cm x 21cm

Paris 2010





LE MAT III (VARIATION)

LE MAT (ORIGINAL)

Graphite and watercolor on hand cut cotton paper
45cm x 60cm
Paris 2009

Graphite and watercolor on cotton paper
45cm x 60cm

Paris 2009





SPHINX D’EDEN (ORIGINAL)
Giclée photograph printed on glossy Epson photographic paper

90cm x 120cm
Bulgaria 2017

SPHINX D’EDEN (VARIATION)
Giclée photograph printed on glossy Epson photographic paper 
intervened with acrylic and wax pastel.
90cm x 120cm
Bulgaria 2017



ME, MYSELF AND I
Ballpoint pen and acrylic on leather

40cm x 60cm
Mexico 2013

ME
Ballpoint pen and acrylic on leather
40cm x 60cm
Mexico 2013



SINE AMORE HIHIL SUMUS (VARIATION)

CORINTIOS (ORIGINAL)

Giclée fine art print on cotton paper, intervened in acrylic
56cm x 46cm

New York 2022

Graphite on cotton paper
56cm x 46cm
Berlin 2009



LA REINA  Y SU CABALLO CON CARA DE VACA (VARIATION)

THE QUEEN AND HER HORSE WITH A COW’S HEAD (ORIGINAL)

Pencil, marker and ballpoint on paper
33cm x 47.5cm

Paris 2005

Pencil, marker and ballpoint on paper
33cm x 47.5cm
Paris 2005



ELIZABETH (ORIGINAL)

ELIZABETH (VARIATION I) ELIZABETH (VARIATION II)

Graphite  and watercolor on cotton paper
45cm x 32cm
Paris 2005

Giclée fine art print on leather, intervened in acrylic
1.8m x 1.8m

New York 2022

Giclée fine art print on leather, intervened in acrylic
1.8m x 1.8m

New York 2022





MAXIMALISM (VARIATION)
Giclée fine art print on leather, intervened in acrylic and gold leaf

45cm x 32cm
Mexico City 2022





MAN Vs. BEAUTY
Medina’s fascination with the male form dates back to his studies in 
Italy. During this period of his development as an artist, he explored 
the canons of male beauty in their classical forms in the unrivaled co-
llections of Florence and Rome. Inspired by these timeless sculptures, 
he sought to capture with a mere pencil the strength and virility that 
lives in contrast to the delicacy and sensuality of carved marble.

In “Man vs. Beauty,” Medina pays homage to the power and fragility of 
male beauty as a key source of his own inspiration.
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SAN SEBASTIANO (TRIPTYCH)
Set of 3 pencil drawings in leather bound sketchbooks

Unique piece
67cm x 36cm

Rome 2017



NOBODY IS PERFECT
Watercolor on washi paper

Single Size: 33.5cm x 21.5cm
Finished size: 33.5cm x 42.5cm

Mexico 2014.



IL GESTO DELL’UMBRELO NON ME NE FREGA NIENTE
Colored pencil on cotton paper
29cm x 21.5cm
Rome 2017

Colored pencil on cotton paper
29cm x 21.5cm

Rome 2017





TI PREGO ATTENZIONE
Colored pencil on cotton paper
29cm x 21.5cm
Rome 2017

Colored pencil on cotton paper
29cm x 21.5cm

Rome 2017



STATE A ROMA. FRANCESCO
Colored pencil on cotton paper

29cm x 21.5cm
Rome 2017



GESTI ITALIANI. VALERIO. NON ME NE FREGA NIENTE
Colored pencil on cotton paper

29cm x 21.5cm
Rome 2017



BAISE MOI ENCORE
Graphite, watercolor, and ballpoint pen on cotton paper

21cm x 28cm
Berlin 2016



STUDIO DI PIEDI. TOMASSO
Colored pencil on cotton paper

22.5cm x 35.5cm
Florence 2017



RITRATTI ITALIANI. VALERIO II
Colored pencil on cotton paper

29cm x 21.5cm
Rome 2017



IL DOLCE FAR NIENTE I. PAOLO
Colored pencil on cotton paper

21.5cm x 29cm
Rome 2017



IL DOLCE FAR NIENTE II. TOMASSO
 Colored pencil on cotton paper

22.5cm x 35.5cm
Florence 2017



RITRATTI ITALIANI. ANGELO
Colored pencil on cotton paper

22.5cm x 35.5cm
Florence 2017



DUQUE DE FERNANDINA
Color pencil and acrylic on cotton paper

18cm x 22.5cm
Florence 2016



QUINDI STUDIO DI OCCHIO
Colored pencil and acrylic on cotton paper
17.5cm x 22cm
Rome 2017

Colored pencil and acrylic on cotton paper
17.5cm x 22cm

Rome 2017



IL DOLCE FAR NIENTE V. TOMASSO
Colored pencil and acrylic on cotton paper

22.5cm x 36cm
Rome 2017



SANDRINO VALERIO IV
Colored pencil on cotton paper
29cm x 21.5cm
Rome 2017

Colored pencil on cotton paper
29cm x 21.5cm

Rome 2017



RITRATTI ITALIANI. SIGNORE DI MOLFETA
Colored pencil on cotton paper

39.5cm x 20cm
Florence 2017



MONSIEUR DE VISME AU SOLEIL
Colored pencil and acrylic on cotton paper
23cm x 30cm
Vallarta Port 2020

THE LOVER THAT I DON´T KNOW
Watercolor on cotton paper

21cm x 29.7cm
Tokyo 2013



MAURO
Colored pencil on cotton paper

29cm x 21.5cm
Rome 2017



RITRATTI ITALIANI. VALERIO I
Graphite on cotton paper

29cm x 21.5cm
Rome 2017



VALERIO III
Graphite on cotton paper

29cm x 21.5cm
Rome 2017



SELF PORTRAIT
Drawing in pencil on paper

30cm x 19.5m
Mexico City 1997



HOMBRE CON CAMELLO
Colored pencil on cotton paper

23cm x 30cm
Iran 2017



DUQUE DE FERNANDINA
Colored pencil on cotton paper

23cm x 30cm
Barcelona 2019





THE FIGHTER
Graphite on cotton paper

22cm x 17cm
London 2003



BOYS DON´T CRY
Graphite and marker on cotton paper

40cm x 29cm
Paris 2004



CENTAURUS KILLING MOMMY’S KITTEN
Graphite, pen, and etching on cut cotton paper

40cm x 31.5cm
Paris 2009 



HISTORIAS ROMANAS 10
Colored pencil
30cm x 22cm

Rome 2017















TARDE EN EL MET
Watercolor and wax pencil on cotton paper 

30cm x 20cm
New York 2020



COSÌ È STATO MADE IN ITALY
Ballpoint pen on cotton paper
10cm x 15cm 
Rome 2017

Colored pencil and acrylic on cotton paper
29cm x 21.5cm 

Rome 2017





CAZZO DI TOMASSO II CAZZO DI SCONOSCIUTO III
Ballpoint pen on cotton paper
20.5cm x 30cm
Rome 2017

Ballpoint pen on cotton paper
20.5cm x 30cm

Rome 2017



CAZZO
Colored pencil on cotton paper

29cm x 21.5cm
Rome 2017



CAZZO DI SCONOSCIUTO I
Colored pencil on cotton paper

29cm x 21.5cm
Rome 2017



CAZZO DI TOMASSOCAZZO DI SCONOSCIUTO II
Colored pencil, acrylic, and watercolor on cotton paper

39.5cm x 20cm
Rome 2017

Ballpoint pen on cotton paper
20.5cm x 30cm
Rome 2017



CAZZO DI GIO CAZZO DI DAVIDE
Colored pencil on cotton paper
29cm x 21.5cm
Rome 2017

Colored pencil on cotton paper
29cm x 21.5cm

Rome 2017



MALE NUDE 
SKETCHES

X





HISTORIAS ROMANAS 2 HISTORIAS ROMANAS 3
Colored pencil
30cm x 22cm
Rome 2017

Colored pencil
30cm x 22cm

Rome 2017



HISTORIAS ROMANAS 5 HISTORIAS ROMANAS 6
Colored pencil
30cm x 22cm
Rome 2017

Colored pencil
30cm x 22cm

Rome 2017



HISTORIAS ROMANAS 4
Colored pencil
30cm x 22cm

Rome 2017



IL DOLCE FAR NIENTE IV.
CLAUDIO E FEDEMAURO

Colored pencil
on cotton paper
21.5cm x 29cm

Rome 2017















HISTORIAS ROMANAS 7
Colored pencil
30cm x 22cm

Rome 2017







HISTORIAS ROMANAS 1
Colored pencil on cotton paper

30cm x 22cm
Rome 2017







HISTORIAS ROMANAS 12
Colored pencil
30cm x 22cm

Rome 2017



IL DOLCE FAR NIENTE III. MAURO
Colored pencil on cotton paper 

21.5cm x 29cm
Fiumicino 2017





HISTORIAS ROMANAS 11
Colored pencil
30cm x 22cm

Rome 2017



HISTORIAS ROMANAS 9
Colored pencil
30cm x 22cm

Rome 2017

























SENZA CAZZOTESTA DI CAZZO
Colored pencil on cotton paper

30cm x 21.5cm
Rome 2017

Colored pencil on cotton paper
29cm x 21.5cm
Rome 2017

















JUST SEX
n this male erotic series, Medina visually captures memories, fantasies, and desires 
inspired by the complex beauty of sex in hypersexualized contemporary societies, 
where “more is more” and the idea of experiencing sex (and sometimes love) is “ne-
ver enough.” Today, all that is needed or desired is immediately accessible with a few 
taps on a screen ; thousands of years of evolution of the art of seduction have been 
reduced to basic demographics that describe us or what intrigues us in just a few “key 
words”: age, role, size, interests, or “Pics?” This series is neither a documentary nor a 

critique. The imagery and text in these works generate sensory experiences capable of triggering 
a variety of reactions: pleasure, confusion, excitement, indifference, disgust, and fascination. It 
might well be a diary, a chronicle, or simply a fantasy.

Medina’s intention for these works was to blur the line that separates eroticism from pornography 
in the same way a thin line separates the simply delightful from the sublime experience of orgasm.

In “Just Sex,” Medina integrates classical styles, contemporary execution, and atypical formats 
and techniques in realistic works, such as “invisible drawings” with inkless pens, and often with 
text written in the languages in which the artist’s mind and heart are most often expressed. He 
is fascinated by the contrast between the erotic and the vulgar, the subtle and the grotesque, 
the beloved and the loveless, the frivolous and the sublime. In these works, Medina reimagines 
himself as an artist without prejudice or frustration, not with the intention of simply creating 
erotic art, but of creating living art where we, as both human being and voyeur, find convergence 
with our own desires.
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IL MONDO È SANTO,
L’ANIMA È SANTA,
IL NASO È SANTO,

LA BOCCA, LA LINGUA, 
IL CAZZO È SANTO,

IL BUCO DEL CULO È SANTO,
OGNI COSA È SANTA

PIER PAOLO PASOLINI





COME IMPERATORI
Three hand-painted leather canvases inside a glass and wood structure

Unique piece
40cm x 22cm x 22cm

Rome 2018



CANVAS ONE

CANVAS TWO

CANVAS THREE





FA TUTTO QUELLCHE VUOI, TE LO SUCCHIA´E TI LECCA IL CULO E TE LO SFONDA 
Ink-less ballpoint pen drawing intervened with acrylic

Unique piece
22.5cm x 36cm

Rome 2017



DISEGNI INVISIBILI. SEI UN GRANDE STRONZO DI MERDA
Ink-less ballpoint pen drawing intervened with acrylic

Unique piece
22.5cm x 36cm

Rome 2017



CAZZO
Ink-less ballpoint pen drawing intervened with acrylic

Unique piece
36cm x 22.5cm

Rome 2017



NON È AMORE (TRIPTYCH)
2 Drawings in color pencil, ink-less ballpoint pen and watercolor on cotton paper intervened in acrylic

22.5cm x 53cm
Rome 2017



YO AMO VIVIR
Acrylic and wax pencil on cotton paper

35cm x 52cm
Mexico City 2010



FACE À FACE / NARCISSE VS. NARCISSE (TOP VIEW)
Ballpoint pen and acrylic on leather

Unique piece
1.62m x 80cm
Mexico 2013



NARCISSE VS. NARCISSE II
Ballpoint pen and acrylic on leather

Unique piece 
1.62m x 80cm
Mexico 2013



NEANCHE IO TI AMO
Colored pencil, watercolor and gold leaf on cotton paper

18cm x 22.5cm
Rome 2018



PHOTOGRAPHY:
LA VIE EN CHATEAUX

XII

T
his photographic series emerges from Medina’s nostalgic obsession with 
composing unique moments in time that, after their creation, will remain 
irretrievably lost. These photographs penetrate spaces that are normally in-
accessible to the public eye, such as the grand salons of European palaces 
and embassies.  Medina’s lens provides a window into the aristocrats, artists, 
writers, politicians, and thinkers who offer their trust that he will faithfully 
capture their everyday, extraordinary lives in these sacred environments and 

participate in his metaphorical storytelling.

While paintings and drawings on canvas can be created at the pace of an artist’s choosing, Medina’s 
photography challenges time in particular ways. A composition, a gesture, a gaze, or a reflection of 
light must be captured in a moment or likely lost forever. In these photographic compositions, Me-
dina uses metaphors to express a vast range of emotions and thoughts about political, philosophical, 
social, and socio-economic topics.  They are remarkable for their visual contrasts and for bringing 
together distinguished characters in unusual settings; his intention is to create complex and memo-
rable, previously untold stories, derived from the artist’s own experiences.



PICNIC AT THE PALACE
OF LINARES

Madrid 2010

















VIVE LA RÉVOLUTION 
CHINOISE. EMBASSY OF 

BELGIUM IN PARIS
Paris 2008























LIQUID ACHITECTURE
JÉRÔME SANS & AUDREY MASINA

Paris 2012







HAPPY MEAL
Paris 2008













LA DOUCHESSE ROUGE
Paris 2008

























PHOTOGRAPHY:
BODY OF EMOTIONS
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TOUCH ME IF YOU CAN
Paris







GIVE ME SOMETHING
TO BELIEVE

Embassy of Bulgaria in Madrid









DÉCOMPOSITION No. 2
Madrid 2010















MADRILEAN PORTRAITS
Madrid 2010













BOXES
Paris 2005













HORACIO
Mexico City, 2010





C´EST SI BON
Berlin 2007







DÉCOMPOSITION No. 3
Paris 2009















SPHINX D’EDEN
Bulgaria 2017





















ARGENTÉE
Brussels 2009











PUBLICATIONS
XIV

ildo Medina’s work  is often featured in specialized art books by prestigious 
publishers, including Assouline, Gestalten, and Taschen, where Senior Edi-
tor Julius Wiedemann, featured Medina in “Portraits” and twice included 
him in “The Illustrator. 100 Best from around the World” placing Medina 
among the world’s most relevant, recognized, and accomplished contempo-
rary portraitists and illustrators.G



“GILDO MEDINA
IS CLASSIFIED AS ONE 
OF THE ONE HUNDRED 
BEST ILLUSTRATORS OF 

THE MOMENT”.

TASCHEN

















PRESS
XV

ildo Medina’s work is regularly recognized and featured in international media, 
including CNN, Los Angeles Times, San Diego Union-Tribune, Radio France 
International, Vogue Living Australia, Monocle, Art Actuel, Yatzer.com, Glo-
bal Citizen Dubai, and Prestige Hong Kong, among others, and, in Mexico, in 
Forbes, Vogue, Elle, Grazia, Marie Claire, Reforma, Life and Style, L’Officiel, 
Excelsior, El Heraldo de México, Radio Centro, El Financiero, Harper’s Ba-
zaar, Instyle, A! Diseño, Milenio, Canal 22, Casaviva, and Ocean Drive.G



















































“WHILE I LOVE TO EXPERIMENT 
IN PHOTOGRAPHY AND FILM-

MAKING, IT’S ONLY WHEN 
DRAWING DO I DIRECTLY 

CONNECT THE BRAIN WITH 
THE EYES, THE HEART AND THE 

HAND THROUGH MY PENCIL.”



EXHIBITIONS
XVI









2020

“RÊVES. PORTRAITS OF THE SOUL”
Pop up gallery, Mexico City

2019

“NOMADIC LANGUAGE”
Plaza Fátima Cultural Center, Secretary of Culture of San Pedro Garza García, Monterrey, Mexico

2017

“TRUTHS”
Embassy of Mexico in Tehran, Iran

“CROWNS”
Mexican Cultural Institute, Embassy of Mexico in Paris, France

2016

“CROWNS”
Retrospective exhibition of Gildo Medina’s life and work in Paris (2005-2015). Paris, France

“FLUCTUAT NEC MERGITUR”
Galerie Detais, Paris, France

“GILDO MEDINA”
“Appart” Galerie, Paris, 8th Edition, Paris, France

“NOMADISM IN ART”
“Appart” Galerie, Paris, 7th Edition, Dubai, UAE

SOLO SHOWS

→





“NOBODY NO. 21”
LUISAVIAROMA Pitti Uomo. Live performance and presentation of mural created on site. Florence, Italy

2015

“L’OBJET BY GILDO MEDINA. PARFUM DE VOYAGE”
Lane Crawford, Beijing, Shanghai, China 

2014

“GILDO MEDINA FOR FOUNDATION DUERME TRANQUILO”
Zona MACO Antique Fair, Mexico City, Mexico

“NEO-PORTRAITS. LES PERSONNAGES DE GILDO MEDINA”
Square’s Gallery, Paris, France

2011

“CARNET DE VOYAGE”
Integral, Mexico City, Mexico

2010

“WELCOME TO REALITY”
Vice Gallery Project Room, Mexico City, Mexico

“LE MIROIR DE DIONYSOS”
Gallery 13 Jeannette Mariani, Paris, France

2008

“BEAUTY KNOWS NO PAIN”
Gallery Sin Sitio, Madrid, Spain

2007

“EAT MY HANDBAG, PUTA!”
Gallery Chappe, Paris France



JORGE ISLAS LOPEZ,
CONSUL GENERAL OF MEXICO IN NEW YORK



COLLECTIVE SHOWS
2022

“LES ÉTRANGERS”
MAISON 10, New York, New York

2018

“OBJETS NOMADES”
Louis Vuitton, Mexico City, Mexico

2015

“DI.ME MEXICAN DESIGN LONDON”
Embassy of Mexico in London, UK

“NIXON ART MOSH”
Casa Lamm, Mexico City

→





2014

“PLAY WITH ME MEXICO”
Casa del Lago Museum, UNAM, Mexico City, Mexico

“WANDERLUST”
Lane Crawford, Hong Kong“PINTA”

Latin American Contemporary Art Fair in London, UK

“MANOS POR MÉXICO”
Reyes Meza Museum. “Cash Only” by Gildo Medina presented among interventions of Pedro 

Friedeberg’s “Hand Chair” by various artists. Nuevo Laredo, Mexico

“MANOS POR MÉXICO”
Nuevo León Picture Gallery. “Cash Only” by Gildo Medina presented among interventions of 

Pedro Friedeberg’s “Hand Chair” by various artists. Monterrey, Mexico

“MANOS POR MÉXICO”
Franz Mayer Museum. “Cash Only” by Gildo Medina presented among interventions of Pedro 

Friedeberg’s “Hand Chair” by various artists. Mexico City, Mexico

“QUORUM AWARD”
Talavera de la Reyna Museum. Collective exhibition of winning artists of Quorum Awards. 

Puebla, Mexico

2013

“QUORUM AWARD”
Franz Mayer Museum. Collective exhibition of winning artists of Quorum. Mexico City, Mexico 

→



“BEAUTY KNOWS NO PAIN”
Gallery Sin Sitio, Madrid, Spain



2011

“ARTE VIVO. MÉXICO VIVO FOUNDATION”
Museum of Modern Art. Collective Exposition Auction. Mexico City, Mexico

2010

“PINTA”
Latin American Contemporary Art Fair in London. Collective Exposition.

Hardcore Gallery, Miami, Florida, London, UK

2009

“FOR RENT”
Daniel Liebsohn. Mexico City, Mexico.

2005

“INTERNATIONAL CONTEMPORARY ART FAIR OF PARIS” (FAIC)
 Exposition of the limited editions of Coca-Cola cans designed by Gildo Medina. París, France.

1997

“COMMON DESTINY”
Gallery of the Academy of San Carlos, National School of Visual Arts (ENAP).

Mexico City, Mexico
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